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" all or nothing ", the tragic clash of personality with
the world, and the destruction "of -tha^ersonality.
But now a more positive conception ente^Jruo his
life-philosophy; the ultimate goal of self-realization
is to be attained neither by Peer Gynt's selfish egoism,
nor Brand's futile self-sacrifice, but in self-effacing
duty and service. Yet it is given to neither Rebecca
nor Rosmer to realize this higher life., to enter into the
promised land. Both, however, are vouchsafed a
glimpse of it: Rosmer learns that the only way
lies through renunciation; and Rebecca that love
is no egocentric satisfaction of self. " All the
whirling passions ", she says, " have settled down into
quiet and silence. Rest has descended on my soul—
stillness, as on one of our northern bird-cliffs under
the midnight sun. It was love that was born in me,
the great self-denying love that is content with life
as we two have lived it together." In the renuncia-
tion, not merely of happiness, but of life itself, lies
their only salvation; and together they go down,
lured by the " white horses " of Rosmersholm, into
the eternal darkness.
Once more in this drama, Ibsen envisages the prob-
lem of society and social progress; but he is no
longer content merely to brand the cc lie of society " ;
he points the way, constructively and positively,
to a new community of noble men and women,
who shall uplift the mass. But this plays, as we
have seen, a smaller part in the idea of the drama than
Rosmer's reckoning with his past. Rosmersholm is
a drama of the bankruptcy of all the nostrums of the
age—scientific, religious, ethical—which are personi-
fied here in Brendel, in Mortensgaard and Kroll.
All these men have cut adrift from the old safe
anchorage ; but they have found no new one. Rosmer
alone has the great positive faith that saves ; but
himself he cannot save. Like the Emperor Julian,
this radical aristocrat, Johannes Rosmer, is confronted
by the eternal antithesis : the paganism of Rebecca or
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